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Liesegang FANTAX V Projector 


featuring new developments in optical design 


which permit a highly brilliant 6ft. screen image. 


Any Fantax owner will assure you that the outstanding performance of this amazing 
projector equals every claim made for it so be sure you see the Fantax V ° efor 


making your choice. Here are some of its main features 


e Brilliant screen illumination is assured by the use of coated aspheri id 
onjunction with a concave precision glass mirror and a bright heat-absor 


e Needle sharp screen definition is pr »vided by the four-component 85 
coated projection lens 


intum cast housing is double walled to provide 


lation; in attractive pastel greer hammerglow fini 


e New easy-to-use vertical slide frame allows continual mover 


' 


eing aut ymatically ejected at the bottom as the new e is inserted fr 


e Fitted with pre-focus base lamp holders and wired to Australian speci 
pre-focus grid filament lamp Film strip holder and carryi ig case as accessorie 


e Economically priced at €32 69 35mm. Film Strip Attachment, £4 5 
Case, £441 6. 


FROM ALL KODAK STORES AND KODAK DEALERS 
CE i Te RSM SN a, 
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BARTON SINGLE 


unit in hore 
iv fingerty It 
tand and foldin 


from 2ft. 61m to 


house 1 standard 


feet © 


PHOTOFLOOD LAMPS 


ource tor 
ally de 


in 


be 


making 


t lighting 
pee igie 
grapes inten 
high ctink | 

Jatt iveruye 


> SOO 


Both are 240-volt 
11 


6 hour 


B.C ..Prices: No.1,4 
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UNIT REFLECTOR 


picture 


ol 


vatt Ver 


No. 2,12 1 
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light 


ad teatures a triple 


lighting an efficient easily-controlled 
all-metal construction, ar 
make 
el 


di comy lete with 
without lamp 


put 
turdy 
an adjustable height 


frosted 9-inch 


these po Dole 


pod 

sin 
lampholder ar 
Price 


ley 


from floor le Phe inside 


adjustable 


10 


| 
a large 


£7 


$-pin plug 


<@ BARTON SPRING CLAMP REFLECTOR 


parti 
little time 
on t il projection 
pUuUNTINg 
Ha ruppo 
reflector 


13/9 


ind -sox.« t re 


mnt to be directe almo inywhere 
inch 


£4 


; lampholder, 9 


ad clamp BA 


ind plug. Price (without lamp 


PHILIPS PHOTOLITA 
MIRROR-BACKED LAMPS 


< 


combine 


Effectivel 


and 


life 


ip 
ES. o 500- wat 


life is 2 
t 240-vol 
Prices: No.1, 12 
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Kodak Snapsho! 


Youll be really 
furthermore, indoor 
‘as good or better 
daylight. Whether 
you can put your ca 


enjoy your hobby 6b 


. . . lor your winler’s prog: 


Here are a few suggestions for the equip: 
cuts. For instance, in ‘flood’ you can im 
lamps; in ‘flash’ you can employ the ope: 


adapter. Ask your Kodak Dealer or at you 
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KODAK FLASHOLDER 
MODEL 2 


Put 
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The Photographic Societies 





THE N.S.W. PHOTOGRAPHIC COUNCHI 


frHE PHOTOGRAPHIC SOCIETY OF 


Y.M.C.A. CAMERA CIRCLI 


rHE CAMERA CLUB OF SYDNEY 


rHE CAMERAMATEURS 


196 The A.!..K. for APRIL, 1956 








NORTHERN SUBURBS CAMERA 


WAVERLEY CAMERA 


LEICHHARDT CAME! 








iding Electrie Cust ‘ ( Aviation CAMERA CLUB OF YOUNG 


. At a ver well atte ied meeting I enthusiasts 
Or ' ‘ et ochrot ack-and-white and « r pl graph hel 
’ n mus pian he Council Chamber I Ha Y ing Mar 
{9 C.RB t t as resolved that a club be formed to be kr 
e Camera ( ! fy 
MOSMAN CAMERA CLUB ' ' ; 
) | Me . ' ) 
V Mo | cape 


AUSTRALIAN PORTFOLIO PHOTOGRAPHIC 
BEGA CAMERA CLUB SOCIETY 


! e event ! : I I AP. P Dear i 
’ ' ’ le ‘ \ 
( ur Dea ca { af la H Fr > th Grapes ( e W De ! 
nad bye Case hear ha ( { ‘ met Badg Pp \ I i t 
, { | , j 
} | 4 i " writ il pl iphet i ‘ ‘ } i r 
} back i ak a} eccat | add = intere " 
have arranged excha portion rhile ! ther 
The At ial Clul ting last ear was to Eden circle has mvited ell ki I hot apher to be 
1} i ca ! pot and member had a grand guest criti Pheir comme have be I helpful 
photographing the local fishermen mending net t the author 1 pr sa 
' i arf. I} ear, ma embers M t ersea exchal fol i rk Y 
{ { th itin Other ter ny 
? I : , Le . . “a and boxe are re t I i and 
i} ! ' t t ‘ me led r ‘ 
umme la year i 1 X-ray America. Some of the American ¢ , work ha 
*hotogr } } (,eorwe Junpl ot the trict } 
Ph ura rt Dunphie I 1) H been a delight to r but i Ca nember are 
| i I PI grapl irl Annabel t learning rapidly. Vacancies exist in some circles and 
. ewspane! lite ‘ lice *hotograph I 
cal n i bditor and Poli Photograpl enquiries should be 1 ie ft ow Get al Seere 
Taspec w Bro We have been ver pleased to hear 
that clul ha ty et uf it neighbouring centres As the ¢ ina ' . 
‘ } < 
bden af Ba ‘ Ka i \delaide gr , . 
, hold a Exhibit he ‘ 
\ t t ha ik nm col r 
- available later. D I 1 of th Ixh 
' " 1 erest ce ( ril Jackson 
| | t hoped that a be i t 
J i i} at at i field of ¢ our, U 
. able t t Adelaide a he ot the 
1 ! J t ! i 1 te Al i st ] 
‘ cal me Der 1).H.I 
. Kk sand Bathur isa cChampior 


the i 
The monthly 1 ‘ I t 
‘ , } } i { ch t 
1 ' . : 1 Gr R. ¢ PO Re M 
and i ke t ! , r 
Ingers aR Lt © 
Bega et, Bega, 74 . 
(s.1 
I} M hly © | 
A NEW CLUB AT EDEN the location being B il 
, a! | Camera ( ‘ i es Nort 
i i ! i ‘ ! bar I first ! (; 
( } tablisl held Fr; MM | ) 
ie ia I Ka Bo (yar ( 
\ t i ! sta ¢ r i! la ! 
inta ! i | tl ‘ ‘ Pa J \ 
tii ‘ 1 i an ik { i ! I intr I 1 I N a 
i il nere Ti kin 4 I 
, " t xpect that re re i rk 1K. Wa 1 ‘ 
! i ina 1 th juart ( t ‘ 
\mate } rapl ithe | fold Ba cm for La cape a 
} le k re al t kd (lamera i | l i 2 \ 
Club show we ich © Secreta bE. W s] n Austria M. R ‘ 
Simonds, Mitch treet, Fick ( uS.W E.W.S Ceyl by K. Ma R.A. 


198 The A.P.-R. for APRIL, 1956 





AN 
IEW 


MBER 4 
KEAST BURKE, A.R.E 


Hon. Rep. Photographie Society 


Irticle 

The Phot 
Failure i 

Data Sheet 
Home Developn 
Data Sheet | 
Telling the Ne 
First Melbour 

I Photo 

Picture 

Notes ft 
Contest 

A.P.-R. Editorial > 
The ‘Last Pa 


An 


The Editor cordially invité CO ibutions 
on photographi« top 


view to subsequent 


KODAK (AUSTR 


And at 


SUBSCRIPTION, | 2 





Failure is not | 


‘inal 





ire a membse 
remember 


uu walked 


under 


into 


our arin 


yur efforts would a 
You reme! 
itl 

a matte 
ired 
ill remember 
ul hope 


YOu! 


tinh 


ou 


ti 


200 rhe A.P.-R. for APRIL, 


the 


in the pr Vinil 


r ol a camera club 


iriu Occasion 
the club with 
feeling full 


t last be 


our 
confider | 
crowned with 


nber. too, how olten 


ad ‘master- 
the exper tation that 


‘ 


r ol time bek 


re oul 
column 
no doubt 
ou 
ind 
a 
iste papel 
marked the 
N.G 


iVWrOmMinbou 


tviciou 
imme 
would never 
Well 


photos I Apri 


iat it 


if enlars el 


1956 





By K. A. FOX 


Word applied 


vith 


have 
dow! 


cours 


that | 
ome and out’ 
during the 
ire also true in 


not Fir 


It is true that t irst time | tned 
ymut the letter ol 

york | wa 
Lhe photo 
poo! 


fous 
su in 


philo oph 
‘(raph painiull 
raph in quest 
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picture and finall 


the meantime it 


all of whicl 
end to my 


vas taken in Wyny 
A.W.A. tov 
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con Lhe 
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ver dominated a 
What | 


anh ichieve 


moment 

the trengthen 
yg uare 
and the 
had in 


I specimen tree 


1 Comparison O ment 


DOWN BY THE 
STATION 


(See page 202 


with those of Nature 
responsible for the gra 
background but ift 


make a tree 


The idea eemed 


that I sent in the pr 
to the next A.P.-R 
gained much to n 
Highly Commended 
Contest Fntries I { 


are wondering wh 
necessary imtroduci 


banal eleme rit 


structions for trimmu 
ol a better version t 
ing. A set conte 

scheduled for late: 


mediately et about 
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Ifa 
| 
©! 
‘ pile 
re 
z= 
‘ 
( 
I 
| 
ihe 
i 
ipjpor 
rt 


I removed the print from the 





I re ed that my idea of the tree 
ever have been put into execution wit! 
ter il le it t! t morne ad that 

he efor erned 1 make 

© subict eak in pictor 
‘ | in | ‘ i nNurnpaose 
eT eD le evel 1 hae 
© ¢ po ( 1) ee! eT ‘ 
rap! rie ut ( 
t ‘ | i r ind 
f ie sk er le lock 
a ] Tl | l¢ t tl t nere i 
Ml I ( u! i lere 
( D ippeared almost like 
charcoal sketch: here at last. I believed 
iby { that repre ented in inavginat ( 
ich on the part of the author. Labelled 
tril pi t ind another taker about 
re ent to the A.P.-R. The revie 
A Sisler i the Hetter (ol yvour two but 
itment here ecin to be iInnece arily 
ou might try a softer print with some 
! ith ( i reducing the vTralni 
I thought. wa ibout the ‘last straw 


mount and threw 


it into a drawer here it remained for some 
time in discard; and the 10” x 12 print ol the 
ibyect | had prepared for the club was also 
et aside, because | felt I could not suffer a 


econd adverse criticism of my ‘ma terpiece 

Soon | found myself looking for something 
to send to the Maitland Exhibition ; it wa 
then that | happened to remember a hopeful 

te im the 1.P.-R. revi (jut came the 
if : print ina | qui kl prepared a 
tor Dat! I} epia if Va decided! olter 
ind I made up my mind to send it along with 
the ther print Lhe offender was hastils 
remounted packed ind sent off to the North 
Imagine m urprise hen it turned out that 
this print is the only one of m ix to be 
| aL commenacda md i al colle wue rr 
marked later If it ot an H¢ il Maitland 

ican be sure it really deserved it.” 

ome tinne ib criticism can also be put to 
practi il Lise Dur al trip to C,loucester last 
Cal tl the rat CASO! | ecured a do l 
mentat hot of several lads eny 1 mud 
heht. B t coincidence the next meeting ol 
the club featured a competition for this cla 
of picture. My print was roundly criticised 
flor its lack of interest in the top section ol the 
picture \ conhidential chat with one of the 
club ‘expert convinced me that I could 
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remead 
An incident that { ( ( e 
the practical value I criticist I 1 its he 
inning one loggy mornin vin i iit 
ing on trathfield Station to | rd the 
Brisbane Limited | pre Whil t 
had chosen a \ int e point ! l t 
ecure a picture ol thre tr ‘ ¢ t hye 
tation Later event pl ed tec 
nique employed had tulfilled expect 
The club members liked the the 
print but they were unable to « ‘ erta 
distracting element hich the i¢ ild 
not have been include _ t ( 
darkroom ind | turne { p ! n 
ill offending detai ere ren ed. And whe 
it a iin ippe ired Ih aA CIUD ¢ pe I tl 
tud i mmediate nae i i l ( il 
ranted the sta ad ( 
/ a / est crit ean 
t De a nde lor etter p ire b init 
happ the ma i ( f ( ell 
intentioned comme ( lu 
members and © Ad ed tf; tor 
it 1S Ton h to be ended tf ‘ | ( 
etlort Dut 1s¢ profit rhe peri ( 
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Home Development the Easy Way 





Tank of 
from the use 
which the film wa 
The tank itself was of 
metal and the apparatus for winding the film 


a bulk 


lhe original Kodak Developing 


the I910 derived its ethcenc 


ola pla i apron into 


wound for processing 


into the apron wa wooden box with 


crank handle pindles, and sundry other 
moving part 

In the 1930's came an entirely new design 
in roll-film developing tanks in which the 


compas tre and simpli ity associated with a 
piral film-holder so captured the imagination 
of amateur photographers that the old Kodak 
Le cloping ‘Tank was soon forgotten by roll- 
film enthusiasts—but not, it is pleasant to be 
able to say by the designers ol photographic 


accessoric 


The mnumerable models of tanks based on 
the spiral loading principle that became avail- 
able 


inh atl 


from time to time vied with one anothet 
the 
home processers 
to load by 
led to the 
quantity of developer, up to 14 pints of liquid 
Other 


eflort to overcome short omings 


pointed out by Tanks were 


made easier increasing their size 


but thi need for an extravagant 


being needed in some cases. models 


brought about an economy of developer by 


using lighter, more compact piral which 
were then difficult to load, and variou 
materials were tried in an endeavour to com- 


bine smallne of size with smoothness of 


loading 
But it has always beeu felt that the apron 


feature of the original Kodak tank wa 


idea that ha 


uperior 
in principle to an ince came to 


light 


ith the 


until recent year: 
heht 


durable plastic materials that it wa po ible to 


However, it was not 


advent of ne weight and 


return to the old idea and produce an efficient 


easy-to-use and economical roll-film tank with 


all the advantages ol past piral designs, yet 


including the inevitable resurrection of the 


film apron principle 

The result of 
tank design 1 
Kodak 
lank 


plicity it elf in operation 


this revolution in de veloping 
released 


Roll-Film 


whi h 1S 


seen in a recently 


product the Kodacraft 


with 620-120 apron sim 


reasonably pri ed, 


and uses only 16 ounces of developer 
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An Editorial Staff Contribution 


In response to requests for an explanation of 
the method of development with the new tank 


it has been decided to publish in the A.P.-R. a 


complete guide to home processing. Pur 
chasers of the Kodacraft Roll-Film Tank will 
find a concise instruction leaflet enclosed i 


the carton 


General Remarks 
Since all the operations of home processing 


except the actual! loading of the film into the 


apron and thenceforth into the tank, can be 
performed in daylight, or at night in artificial 


light, all that is needed in the way of a dark- 


room is some temporary light-tight 


plac c 


where you can work for a few minute A 
room that can be conveniently made light 
proof or even a clothe closet would do 


nicel the bathroom is a favourite place to 


use for this purpose because the usually small 


window can easily be covered with a dark 


drape of some kind, and the basin and running 
handy for 
A variation of the 


vel per 


water are ubsequent operatior 
vhereby the de 


tank ee 


made to meet 


sequence 
is poured first into the 


Deugle pins 


parti ular 


will have to be youl! 


own circumstance some en 


j 


thusiasts, when travelling and staying at a 


1 pro 
darkroom 


! » 
ual procedure | 


hotel, manage to accomplish their ow: 


ce ing in dayli ht without any 
Phi 


facilities whatever 


to place the film (ready for proc ng) and the 
tank on a table, on a suitcase, on the floor, o1 
even on the bed, and to cover them wit! 
overcoat or a dark raincoat, whatevet 


available \ rug o1 ther thick material 
thrown again over thi ind perator the 
places hands up the sleeve { the coat and 
proceed to load the tank in complet let 
Subsequent slaye in processing are carned 
ut in full light in the ual way. It is obviou 
that in such a case as the above it uld be 
wiser to pour the developer into the tank alter 
loading the film see method of pour 
liquid into the closed tank under Rinsing the 


Fuln 
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tank slightly whilst pouring 


Tilt tank at right angles 
gradually invert as liquid drain 


away 


The Method of 


Pouring Solutions 


Improvisa 
ithe ingeniou 
mnetimes manage with the 
of lewitimate 


mirest rhitiitriur 


Hlowever 


apparatu 
it ha 


found that 
yoyment ol thi 


been for real 
faction in the ¢ fascinating 
hobby a tew ori ire \ 4-inch pla 
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rad 
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hould ! 


other 


unnel 
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Mixing Solutions 
Ch re 
most 
the bath I 
K odae RR I 
economical 
Ihe pov ler ( ‘ 
Dev cloper | 
Hardenet ( 
sufficient t nake 
the ext: ! 
iseful purpose I If 
the ‘ 
pre ice r 
up | ( 
be | en | 
Irom the I 
Developer 


hither 
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apron unrolled, place the end of the film minutes in ru: iter at abx 
next to the looped end of the apron and care Q} The water should run fast enough to 
fully begin to roll the film into the apron refill the container 5 or 6 times during thi 
Keeping a slight tension, and holding both period. When running water is not available 
apron and the film by the edges, roll the rest oak the film for 5 minutes in each of 6 change 
of the film into the apron until you reach the of clean water itating the tank occasion 
ummed tape Tear off the gummed tape all 
and discard the backins papel ind the film \ If ifix and ish the film thorouch! 
pool. Be sure the edges of the film are flush Y ne ive t fade or develop stain 
th the edge ol the aprot later lo i ire nid draining i i ot 
+. Lower the film and the apron into the exce iter from the film when it is hung for 
developing tank and raise and lower them dry and to prevent drying mark use a 
everal time Place the eight on the apron mall quantity ol Photo-Flo in the last ash 
and press the cover firmly on the tank. ‘There ater. (See instructions on each bottle 
no need to twist the cover as it 1 elf-re 
tainin Drying 
After washing, har he film with a filr 1 clip 


Awitate the film for about 10 second 


eve! minute for the correct development 
tine Kodak Universal M-Q Developer ice ith a sSpontex sponge that has been 
y minute Kodak Microdol Ts elopet moistened and queezed ai All e film 
fy minute ly moving the de eloping tank to dr in a Con dust-free place The cut the 
th a circular motion negative apart, handiin them caretull ) 
') \fter devel iprnent do not remove the 7 ed . < : ia | se em \ cage 
f the tank. Pour the developer back into markings on the film caused by the apron wil 
the hark ite she eanl ot stake enels junies not farm the negative in an 
the funnel dually ipping it upside down a Storage of Negatives 
trie liquid drain awa Kodak Universal he best . keep evative , and 
M-O) Devel per hould be poured down the ready foe veferencs eels sal one 
' it! the tap runnm freel unle ‘ . 4 , 
1Opt espe Hest ‘ 1 unt 
required immediately for devel ping a se nd : wndv hook su the A ral Negative 
\lbun 
Rinsing the Film ‘ : 
Developing the Second Roll 
Pour the rinse water in through the pent on : 
i the covet while holding the tank itash ht 1 _— _ _ i ‘* pa 
i that thie liquid ill at che ke trie a! , _ - 
entrance and pre ent the air in the tank fron : It ia 
‘ p throueh the ent provided. Agitat ' : , . - 
the film 3 the rinse iter | i m ' ; 
e tank in a circular dire n lo ) Se mia ab es si , ' 
ind then pour the Mer awa A Practical Suggestion for 35mm. Users 
Fixing the Film The simplified de f the Kodacraft 
Pour 1 unce f fixer int © pre , Roll-bilm ‘Tank make it readil laptable 
, ed graduate and allow this to flov ' | to the development of 59mm. roll hilt Lhe 
e tank, which should again be held at a PN135, NXI35 or TX a is rolled ut 
hight angle for ea reception of the fluid , Correx b d placed in the tank 
bix the film for ) Fribrbute with trequent in the usual : th the e1gnt top 
iwitation; then pour the fixer back into the Enthu ts nave | Bu tO De quite pra 
bottle wing the funnel, which has of course ticable to proce lengths of 35mm. film 


imultaneously 1 the Kodacraft ‘Tank. In 


been rinsed after last use. The tank can now be 


opened, the weight removed, and the film this case, the first film rolled up in a Correx 
washed in the tank band, is placed in the tank and a second film 


ina eparate ( orrex band 1 plas ed on t yp ol 


Washing the Film it. There still remains room { 


r the weight to 


Wash the film in the tank for at least 30 be placed over the two 1 |] 
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Exposure with Portable Electronic 


Flash Units 





I his article discusses how properly to expose 
Kodak I ilms by 


type of electronic flash unit rated at anywhere 


the light of the small portable 
from 50 


to 200 wattsecond 


Wattsecond Ratings 


lo anyone who takes electronic flash 
picture the flash guide number holds the 
answer to the proper exposure of whatever 


film he is using. At present, the usual way to 


indicate the power of an electronic flash unit 


is to give the number of wattseconds of 


electrical energy that is fed into the flash tube. 


But, in photography, the basic question 1s 
usuall How much light is there.”’ And, 
because wattseconds are units of power, a 


specification in wattseconds does not tell how 
much /ight a unit throws on a subjec t. In other 
cannot be converted 


vords, wattseconds 


directly into guide numbers 
Recently 


properly measuring the amount of light that 


it has been recognised that by 


actually reached the subject, making these 


measurement ith beam or more correctly 


“eflective” candle power seconds, a figure can 
be obtained that 


flash 


an be converted directly into 


guide numbers that work 


However, it is important to keep in mind 


that'*wattseconds”’ is not entirely meaningless 
as an indication of how much light a unit 
puts out. Very roughly, a 100-wattsecond 


unit might be expec ted tovivea guide number 
and 40 for Koda- 
Daylight ‘I ype between 


Kodak ‘Tri-X 


somewhere hetween 30 
bilm 


YOO) tor 


chrome and 


140 and 


Exposure Guide Numbers 


These can be calculated directly from 
beam-candlepower econd or more accu- 
rate! the etlective “candlepower econd’ 
output, if this figure has been accurately 
furnished. ‘This is described later 

Lhe best guide number for your use is one 
which you establish photographically as 


follows : At 10 feet from typical ubject matter, 
Film at //2.8. 3.5. 4 


After 


Kodachrome 


4./ ee. Door 


eXpo ( 


and & processing, project 
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A Kodak Data Sheet 


the slides correctly, choose the best /-number 
and multiply it by 10. This gives the best guide 


number for your flash unit, camera and subject 


matter. 
Shutter time does not affect the guide 
number for electronic flash. The test is made 


with reversal colour film because its exposure 
oO obtained, guide 

black-and-white 
films. However, because of the wide latitude 
of black-and-white film 


is critical. From the value 


numbers can be found for 


the reverse is not true 
(;uide numbers for other films can be found 
from 


| Daylight Exp. index film A 
Daylight Exp. index film B 


GN. film A _ 


Duration of Flash 


The average total duration of flash is about 
1/250 second, but the photographically useful 
part of the flash averages | /1000 second. Thi 
is much longer than the flash from the larger 
studio outfits. At portable unit exposure times 


1/250 to 1/2000 


there is no film 


peed 
change or reciprocity effect great enough to 
be detectable even in carefully made picture 


black-and-white or colour film 


for either 
Timing of Flash 
| Or 


instantaneously the closing of 


practical purposes, the flash follo 
hutter 


‘Therefore, the usual synchronisation 





GUIDE NUMBERS FOR KODAK FILMS WITH 
PORTABLE ELECTRONIC FLASH UNITS 





-e 
3 x Effective Candlepower Seconds 
Kodak = 
v Output of Unit 
Film eo ae » . co 
- 
Ow 350 500 700 1000 1400 2000 2800 4000 5600 8000 
Plus-x 50 32 40 45 55 65 80 100 110 130 160 
Tri-X 200 65 80 95110 130 160 200 220 260 320 
Koda 
ct me 10 18 18 20 26 30 35 4° ( 60 

















Uutput 


ri 





Charging Time 

















Group Pictures by Flash 


kind of 


ith more popular approval than any 


It there is one picture that will 


mect 


other it is the snapshot of family gatherings 


ind othe and 


vyroup activilise ince the 
likely to be 
flashlight i 
r pictures of thi 
With 


confine the 


family is most together at night 


the ideal 


in the home medium 


nature 


amateur equipment . 3 wise to 


group to mall numbers five 


ix people is about the maximum for an 


average flashlight 


napshot If the roup | 
larger, take two picture he family group 
picture of Victorian da were uff and 
formal vith everyone starin traight into 
the camera, looking as though they were 
lacing a tring quad hat ol course " 
omething you would wish to avoid. And 


here i the easiest Way to do it 


' 
be ure oul 


terest Lhe 


‘ 


i imal 


vyroup ha al 
| 
good 


picture wiil 


centre ol in- 
chances are that in these 


gatherings yout prac- 
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Telling 
the new 
picture- 
maker 


(No. 50) 


ticall et themselve ip witl 

eflort on your part Lhe « ersal 
roup that form naturall ler exce 
ubject material. ‘Three or four ad 


miring the youngest of the family is anothe 


pertectl natural roupin \ househol 
pet the newest engagement 1! 

family . a picture of the bo iv 
training—any number of thir can serve 


centre of interest tor the peopl 


like to picture together. 

When taking you! indoor ! 
flash, try to make certain that the pe 
our group are all about the ime distan 
ido not ha 


last inch. But 


from the camera. Yo 


the distance down to the 


have one per on close to the camera rie 
medium distance, and a third in the 
rround, your lighting on the people 


uneven Lhe person wu the toreer« id 
likel to come out toc | hit the one 
middle about right, a1 


too dark 


Therefore in picturing a group 


the best plan is to have them all more or 


it the same average distance 

















ol) 




















First Melbourne International 
Exhibition of Photography. 1956 





The 


exhibition of photography during the Olympi 


idea of conducting an international 
Year came in the first place from Hungary 


After had failed to 


forth any signs of agreement 


early discussions bring 


concrete upon 
organisation amongst the various local photo 


graphic bodies, the Council of the Melbourne 


Camera Club decided to take the initiative 
(and, incidentally, to assume the considerable 
financial responsibility involved and to 


proceed with the work ol organising an inter 
cde« ided. 


held 


national exhibition which, it was 


a magnitude worthy to be 


Town Hall 


that 


hould be ol 
in the Melbourne 


In full awareness an international ex 


hibition, if it is to be considered worthy of that 


name, must bring to the public a selection of 


work available in the world in 
the year in which it is held, the 
M C) were directed solely 


top-line exhibitors all over the world that the 


the very best 


first steps ol 
the to convincing 
proposed Melbourne International was to be 


ol al 


hie ld overseas 


tandard comparable to the best shows 
In this 


and general co-operation 


regard the Club received 


excellent publicity 


from the parent  bodie overseas —from 
\merica in particular in return, it wa 
decided to hold the exhibition strictly in 
accordance with R.P.S. and P.S.A. recom 
mendations. In due course, prospectuses had 


and for 
the 


been sent to all quarters of the globe 


the time being there was nothing com 


mittee could do but wait hopefully for the 
practi al signs of top line support 
urope from North 

Africa, Asia and other 


the prints, and before long thirty 


rom and South 


America lands came 


IX COUNLrIES 


were repre ented with some 2500 pictures 


easily a record entry for an Australian Inter- 
national and comparable with the really top 
But 


without quality work 


exhibition overseas mere numbers 


alone, would be mean- 


ingless as a criterion of success; so it was with 
a feeling of pride of achievement, and a certain 
degree of reliet, that the Committee found that 


work the P.S.A 


Exhibitions would be placed before 


much of the from last and 


I A mide nm 
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1 review by the Melbourne Camera Club 


our selectors. Indeed it soon became apparent 
that the selectors would be faced ith the un 
enviable task of rejecting a quantity of very 
fine work because of the extremely high stan 
dard set by the entric 

In the actual task of selection tem of 


ecret voting was adopted, with the recording 
controlled 1) an electri 


the In 


efficienth 


I point 


computor with a arniation ol 


“Out” and “Hold” idea, all prints havin 
been thoroughly mixed together in order to 
obscure the origin of the entri« Lhe selector 
vere a ked to wvive equal considerat mn to 
photographs representing the work of all 


chool of thought both conventional and 
contemporary. As an encouragement to the 
originators of any new idea, the Club had 
provided pecial medal ird but it wa 
found that, generally peaking, exhibitor 
had followed a middle course; there was vet 
little that could be called really revolutiona 
On the other hand, however, very little of the 
old-school pu torialism remained. ‘The control 
received cant attention most 


prog CSS 


on first-cla technique 


photographers relyin 


plus a dynam approae h to everyda ub 
ject matter 

In addition to the trend mentioned, it was a 
significant fact that the landscape rk sub 
mitted was not up to the standard of other 
prints; so noticeable was this discrepan 
that the committee was faced with mn ww 
possible task when endeavouring t elect a 
uitably representative print in this ¢ for 
reproduction in the catalogue. In fact it 
happened that what ippe ired at first ht to 
be one of the most interestir indscape 
turned out on closet inspection to be table 
top stud The greatest emp! i Wil un 
doubtedly in figure idic people of 
countri being represented in portrait 
genre, et pictures in which people were 
een as part of an interesting and often very 


forcetul composition Concluded on page 233 





ee h Aire ab 7 





Helmut 


SIX ACCEPTAN( | WORK OO] 


Australian Exhibitors 


FIRST MELBOURNE INTERNATI PH OGRAPHY 1956 
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SCHIZOI 

















John Bilney 


REMNANTS 





230 The A.P.-R. for APRIL, 1956 

















J. R. Hopkins 


CaNNerY Row 
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nibition ¢« 
deliberat 
section of the 
exh tor 
exnil oO! 


from the pi 
winne! 
From. the 
popular ectior 
] 
col 


a diffi lit ft b 


our ait 


Cc! eveti I 
lice ubmittec 
and a tender 
American rkKe 


decided prefere: ‘ 
a oOppt ec rie 
monochrome 


field 


been ‘) 
lew eal I hie \ 


considered f 


, 
mere handl 

qualit , apal | 
mercial phot 


belov yvorid 


rl hor OTe 
rank and file 


never seen ( 


FAFA FTAVATVTAVT AT AVTAT AVA 
<4 


LN 


Plans are inh 
important V.S.H 
actual exhibiti u 
exhibits is be 
photographi mat 


no need for the 


FAVAVFAVTAVFTAFTAVAVTAVAVTAVAVATV 


ae be ee ee ee ee oe ee ae 


PHE NATIONATI 


ODAI 


Exhibition of Photograph 


Tavay 
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Photograph a Great Lady 





Like many ambitious young photographer 
before me, I believed that an important step 
on the ay up in the world of photograph 
was to make a collection of well-known per 
onalitue So | bevan at the top yy eeking to 
photograph a Ver vreat lady and as a result 
I received much good advice i lew picture 
and the answers to some direct que tion 

In an apartment overlooking a bu thor- 
ouvghtare in the cosmopolitan iburb of King 
Cire lives Dame Mary Gilmore, known a 
Australia’s Grand old Lady of Literature I he 
details of how | managed to overcome m 
nervousne in her presence, and the mannet 
of my introduction, are of litthe consequence 
m tory begin ith the answer to a casual 
remarh upposing that Dame Mary had seen 
ome adventures during her life Oh, ye 
he uid | have faced a loaded gun, and | 


is caught up ina South \merican political 
veek I lived 


in great danget 





her 


ny of 


the bal 


final 


Dame Mary 
apartment at 


Gilmore stands on 


her 


King s Cross. In 
» challer ge 


gesture 
sensed 
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By RON FREER 


of my life. But that 7 n ne occasion 


She paused, 


memorie 


I looked in the round | ime! 
There I saw | eu radiated ( na 
Dame Mary evel resture seen l reve 
the mental processe f her intelle I sox 
realised that here is a k far bevond n 
( ipabilitie i 1 phe t¢ raphe Had | been 
(Clazneaux o1 1 Cat ith 1 ! veal 
tudio technique at my finger e unde 
taking might not have ippeared mpossible 
As it wa I could see ne pl ECT hatever 
reducing m itter to the composed sta 
called for by the requ remment 1 pl OVI ip! 
under conditions of the available light in tl 
apartment. So I satisfied myself for the tum« 
being with one or two candid snapshot 
all times, however, keeping my camera trained 
and caretully focused on my objective 

In the meantime Dame Mary continued 
with her reminiscence not in the least pet 
turbed by my camera antics. Life was there t 
be lived to the full; not a mere existence wher: 
one would be blown hither and thither like 
thistle down in a capricious breeze; but life 

ith i clear! defined purpose ilway 
directed towards fulfilment of intellectual end 
full of worous endeavour, and her motive 

forcetull to live ind constantl t learn 

In lite pa ked full of incident ilte 
caring for her fam Dame Mar two malt 
Intere ere poet ind po fF nese 

cle epal ited realn he found a fascina 
tion in the problem { everyda ife. Politi 
i he jence { vregat livu Thi rt 
its manulesta ! for od r 1 d p 
rivi ork tor the ellare of the nmunit 

Poet the itlet { the fi t ¢ iO! 

deas: 1 here does there ¢« t mediur 
fit for the purpose as the expressive languag 

f the poem 

Constantly in Dame Mar men th 
Ne Australia Movement The Ne Au 





Dame Mary in pensive 


candid camera often sees re tha 
the most elaborate studi 
She is ninety years t age 





! 
to 
re 
re | 
tralia Movement, she \rventine 
ile 
by a group of social ed \\ lived 
Lys 202 
In 1893, a barque n ed 1 
d 1 i ple 
purchased, and the first tcl 
Ve ild lye 
sail for their Utopia, wi 
“ 11 
New Australia I he , 
. ‘ ensol 
ter area of rich, tertile lar ; 
bre aden 
Ain acre granted — tree ? ; 
est > ( I i | 
America But inter 
- the original party sp 
{ , 
a ing their original ideas and 
ou 
igh away from it. Mar ere 
we thu premature! a | hat 
pul their homeland | 
ity who had so briefly p Chief af 


nal Dame Mary that the ’ | He 






sa were the happiest da elling 
age 
Dame Mary recalled Lhen 
threatened war bet en /\ 
the 


fighting Wa Vor 





declared 


run, 196 230 








My letter had been reported to him, and 


knowing that he would be tried for what he 


had done, he had filed, travelling secretly 
Throughout the voyage I was in constant 
dread that he might perform some act of 


retaliation, and knowing his capabilities, a 
bullet was 


all wa 


Darne 


the only, 


the least I could expect However, 
well 
Mary Gilmore is 


woman to be 


the first, and so far 
created a Dame of 
the British Empire for literary achievement. 


Man 


Spanish (South American) ,French, Portuguese, 


of her poems have been translated into 


and Danish. Her poetry is practical and easily 


read. ‘There are few fancy embellishments in 


her work ; instead, there is a directness and sim- 
plicity throughout. “One thing I have always 
tried to do is to write simply.” Her poetry is 
of the subjects she knew so well, of Paraguay, 
of the 


the Australian way 


Aborigines, of Nature, of people and 


of life. After hearing that 


every young man at the Paraguayan settle- 
ment had enlisted during the First World 
War, Dame Mary wrote 

Bugles in the valley! 

Trumpets on the wind! 

Blowing out Reveille 

Paraguay to Ind 

Blowing out Reveille 

Don’t you hear them come 

Leaves from the old tree 

Blowing home, blowing home 

lo my questions regarding her attitude to 
youth, she quoted from one of her poems 
“Youth is the passion of time 
As blood is of life 
Years cannot measure it; 


Nor Saving treasure it 


Dame Mary is a great proponent of youth 
One of her 
writers. Of 


main interests is in helping young 


modern teenage cults she said 


“They are an outlet, and there always were 


and always will be groups of young people 


who want sometimes bizarre, sometimes just 
natural 


that 


travel, as an outlet for then 


they are of lower intellect or that the influences 


sport or 


urge does not necessarily mean 


are bad 


Of modern music she was equally tolerant 
“Well, life begins with a yell 


,” she said. 


I asked her about the Australian aborigines 


Dame Mary removed her glasses and stood 
for a moment facing the busy thoroughfare 
that is overlooked by her balcony bor an 
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instant the animated features were in repose 
Hastily I made a final adjustment to my 
camera and clicked the shutter. Somehow the 
flitting expression on her face seemed in- 
describably sad, but underlying all was the 


look of an 
my photograph I have 


will. I 


‘ aptured something 


indominitable believe in 


evident in the unseeing eyes 


the 


of her mood ’ it is 


the forward thrust of and 


look at this 


profound mental processes 


and in jaw ; 


when I picture I can sense the 


going on behind 


the open brow. 


Presently she spoke My association with 
the Australian aboriginal goes back to the 
Sixties, Seventies, and, sad indeed are my 
recollections of many things that happened in 


those times and even later. In those days 


perhaps even today 


people did not know, 


or want to know whether we could learn 
anything from his wonderful adjustment to 
the country in which he lived. Only today 
are we beginning rightfully to value his 


customs and his folk lore. On the side of poetry 


the first writer to find a worthy theme in 
native folklore was (:eorge Gordon McCrae. 
in his poem Balladeadro. But even the Story of 


Balladeadro ended in bloodshed.’ 

Speaking of her book he said: ““Well, I 
wrote one of the best cooker book in 
Australia But Dame Mary is the author of 
at least ten books of verse and four of prose, 
and she is still very active in the literary field 

Unfortunately, the time for my visit had 
expired and all my films had been used, save 


one. | asked Dame Mary if she would pose on 
her balcony for a final photograph which 
| would like to take from across the street. 


As we said good bye, she gave me one of her 
caught a 


with 


rare smiles and momentarily I 


glimpse of a young girl setting out her 


companion upon the wondrous adventure of 


the New Australia voyage 
Ac ro 


rh camera 


the street from het apartment I fixed 
la { 


par ked my gear and then looked again for a 


and made a exposure. | 


final glimpse of that well-known figure. ‘There 
she stood, an old, old lad safe in her sanc- 
tuary, high above the teeming life of Lhe 
Cros But as I lifted my hat she seemed to 
draw herself erect before slightly raising the 
hand that held her glasses in salute; and I 


could not help feeling that even in that final 
had 


your life rightly young man 


gesture she issued a challenge: “‘Live 


Then you shall 


have nothing to fear 





Portraits by 


By D. H 


\ ] 





fi 













Portraits by 
Available Light 


FOUR PORTRAIT STUDIES BY 
D. H. FEATHERSTON 


t was desired to show full texture 

this whiskery visage. Shadow detail in a 
dark subject such as this calls for plenty 
of reflected light; but be sure to preserve 


the modelling 





Main highlights should be at the 
centre of interest—the face of the 
sitter. Avoid glare from reflecting 
surfaces in the subject or sur 


roundings 
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In available-light photogray 
sitter is manipulated int 

so that the lighting on the mode 
will be correct when see 


camera positior 
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AWARD LIST FOR 


The Fourth 
‘“A.P-R. Kodachrome Contest 





I. Caldwell Portwelsh Pool W. Stringer It's Fun Meeting You 
R. F. Corbett Silversheen G. L. Thomson Hermit Cottage 
J. N. Davenport heventide W. Tustin Lake Wakatipu 

H. Davis Whirlywius RK. C. Twomey Placid Beauty 

' 
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S. Ridley 


R. Grice Pink Sunset 
SECOND (Equal) RK. Hope- Johnstone Straight and Tall 

KR. Hope - Johnstone Blue and Gold 
Doris Buchanan The Laird 

S. Lees V ancawherse 
K. F. Corbett The Old Lamp 

: S. Lodder Winter's Tracery 

B. Davis Nature's Wallpaper 

J. M. Low Storm Approachin 
R. G. Jackson Spilt Sunshine 

R. MacLennan West Coast, New Zealand 


KR. V. Leunig 


I. Ma Weeping Cold A. Maddecl. |. Rein end Shin 
dhoiceseaagm apne R. J. Mayes Dawn Message 
= 5 anges oprnigeadindaae R. Munro-Robertson lower at Rest 
N. Oxolins Sell Life 4. C. Nicklen Roe Me 

0. A. Wilson english Autumn 


RK. J. O'Meara Day's End 
J. Osborn Island Beauty 
HIGHLY COMMENDED N. Ozolins ae i 

H.C. Algar Sea Frolic A. F. Pearce futumn Gold 
A. J. Anderson Two of a Kind G. R. Piggott Joy Wheel 
EF. H. Baxter ifter the Fall kK. Piltz futumn of Life 
B. C. Benbow Watching the Fire A. R, Pratt Golden Sunshine 
M. C. K. Bjerring fustralian Landscape A. R. Pratt Down the Valley 
M. C. K. Bjerring The Diver S. Ridley Reflective Patterr 
M. C.K. Bjerring Tall Timber J. Savage 1 Tree Grows in the ‘Loo 
J. F. 5S. Bunce Twins D. BR. Smith Cloud Over Nobby’ s 


Sophi stication 


Miselle de Calais 


i 
~ 


Cuest Judge Dr \. | Fraser Chafler A.P.S.A 
PICTORIAL SECTION 
| MEDAI D. N. Dove Vear Windsor 
| S. Ridley Window Shopping A. R. Eade Peaceful Pool 
A. R. Eade Swamp Silver 
A. R. Eade The Pink Cottage 
FIRST (Equal 
_— A. R. Eade Down to the Vall 
| M. Franklin Little Sand Digger A. R. Eade Daffodil Walk 
W. 5. Hamilton The Stockman J. E.R. Finch hventide 
R. Hope- Johnstone Storm Over Lake Pedder M. Franklin Summer 


. Gregory 


Trop boreshore 








Meagher 


FIRST hLqua 


W. J. R. Dingle 


. Lees 
R. Munro-Robertson 
5. 1G Whesmece 


SECOND } 


W. 5. Hamilton 

R. V. Leunig 

J. M. Low 

r. W. Marriott 

lr. W. Marriott 

R. Munro-Robertso 
Fk. Rotherham 

C. A. Webster 

H. E. Webster 

K. Wools Cobb 


HIGHLY COMMEND! 


A. J. Anderson 
A. J. Anderson 
Rosalind Badger 
R. Buckley 

RK. Buckley 

J. F.S. Bunes 


(,. Dalgiesh 
J. E. R. Finch 
C. A. Fordham 





Notes from the Magazines 





PAPER NEGATIVE PROCESS | 
By Lionel Heymann, M.Photog., F.P.S.A 
/ })} rapher. | wu 
I el k 
J 
ii 
' ; 
| t! r 
. i 
| re 
! 1) 1) 
i | 1} I t 
| 7 iy 
« I cK 
Wit ip 
! ti-K ! I ! il 


Vanity 





‘ 
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Contest Entries 9 000.. 
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4th “A.P.-R.""” KODACHROME CONTEST 
Results Announced 


for the above Contest The whole of the 1441 slides 
were viewed by Guest Judge Dr. A. E. F. Chaffer 
A.R.P.S.. and at the same time the J idge was requested 
to allot half of the awards to slides of pictorial type 


Elsewhere in this issue w be found the award list 


and half to those of record type. The idea was to 
give due recognition to both types of colour photo 
graphy, but in the absence of any clear it e of 
distinction, the classification set somett y of a cor 


tinuing problem to the Judge 

In addition to principal awards, Dr. Chaffer listed 
about sixty slides to be ranked as Highly Commended 
Subsequently, in view of the high overall quality of 
the submissions, the A.P.-R. Editorial Staff selected 


another ninety or so to rank as Commended Ir 
planned to d iplic ate the whole of the Award, Highly 
Commended and Commended slides with a view t 
making up loan collections for amera club use 


In addition, a representative group of twelve slides 
selected from various categories, are 
full colour reproduction at an early date 

Slides not falling int the above grout w be 


returned by registered mail as soon 


SECOND INTERNATIONAL EXHIBITION 
OF WORLD PRESS PHOTOGRAPHERS 


Nov. 3rd-17th, 1956 
An lvance not 











Editorial Notes 


PRIZE LIST FOR APR 


CLASS “‘A SET UB]! 
CLASS B ye | UBTEC 
I 
| 
H ( 
CLASS A OPEL? UBTI 
Th 
Hig! ( 
L.. ¢ | 
CLASS “B” OPEN UBJEC 
I 
I} 
! { 
{ 
Hig ( 
l (5. 


WELCOME TO THRE 


A hearty weleome is extend 
pttitors: W.S.H. (Toronto, N SY 
D.J.0°S. (Christchurch, V.Z 


CAPTIONS AND TECHNI 
Cover I 
Sunny Jim, 


Tre 
Smoke Haze, 
| " ) 


! 


Decaying Glory, 
BO 


Derelict, / 
Dece } 


Relic of Time, 
Le } 
him i 

Eins-zwei-drei, 
Class t 


Supe! 











The Photographie eee 





‘ . . on apt pride 
Societies nthe world have sent i enti al 
b " . de . . aa 

M I H 
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PHOTOGRAPHIC SOCIETY OF VICTORIA 
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KODAK DEAD BLACK 


is now produced fr a new 

- formula to provide an all-purpose f 

for general photographic use. Part 
: for painting camera and enlarger 
T for any darkroom or photographic surface 
r a dead black non-reflecti g surface 
v drying and produces extreme attne 
c for use on wood or metal; is heat resist 
J preventing; tested to prevent fogging 
is 

Prices: 2-0z., 3 1 2 2 15 

3 From Kodak Dealers Everywhere 
ic 
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Kordkalls (Australasia) Pty. Ltd. 


. is the sole representative and distributor in Australia for 
these well-known overseas companies. Many of the products 
marketed by these manufacturers are naturally in short supply 
in Australia due to import restrictions, but Kodak will welcome 


any opportunity to offer advice or provide information on any 
of these products. 


EASTMAN KODAK COMPANY 
(Kodak) 


KODAK LIMITED 
(Kodak) 


KODAK AKTIENGESELLSCHAFT 
(Kodak—Retina) 


KODAK PATHE, S.A.F. 
(Kodak) 


PHOTOSTAT LIMITED 


(Photostat—Statfile) 


ROSS ENSIGN LIMITED 
(Ensign—Ross) 


GRAFLEX INCORPORATED 


(Graflex Speed Graphic) 


R. F. HUNTER LIMITED 
(Celfix—Paterson—Wasp) 


TAYLOR, TAYLOR & HOBSON LTD. 


(Cooke) 


Kodak Dealers are Australia wide 
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GNOME PHOTOGRAI 







PHOTOGRAPHIC ENGINE! R 
CO. | 





ADHESIVE DRY MOUN 
NEVILLE BROWN 
FOCAL PRES 
ZELL-EM LI! 
KINDERMANN 

ROBERT W 

ED. LIESE 

EUGENE DAHM 
VICTOR HASSELBLAI 
SAWYER’S INC 
ASSOCIATED BRITISH | 


PRECISION ENGINEERING ¢ MP4 LTi 





PATON ELECTRICA 


R. H. BART 


and throughout the Pacift : | 











Six-20 BROWNIE :2x.° 


Second in the famous Box Brownie family —the ideal choice for simpli- 
fied, sure-fire picture making based on Kodak quality of manufacture. 


1. Has built-in flash contacts to accept Kodak Fiasholder. 
Assures sharp focus for either distant views or close-ups at 3 feet — 
thanks to handy built-in portrait lens. 
Tested Meniscus lens, recessed for protection and to minimise lens 
flare, gives crisp, bright pictures. 
Dependable rotary shutter has snapshot and ‘‘bulb” actions. 
Two large brilliant viewfinders simplify viewing of all subjects. 
Modern push-button shutter release reduces possibility of camera 
movement. 
Robust all-metal body; black grained leatherette covering. 


ja 
- 
— 
-“ 
_ 
= 
- 
a 
= 
= 
— 
—- 


Loads with Kodak V620 film for 8 pictures, 2 by 34 ins. €2/18/9 


Prices for Flasholder, £2/13/9; for Fiasholder fittings, 20 9 


LD Lad 
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SALE OF USED APPAR 1\ND LENSES 





KODAK STORE, 386 George Street, S N 
CAMERAS £6 15 
4433—Ensign ¢ und cv2 
8 speed shutter flange 
4731—Kilar, f/3.5 coated we 
always-ready case £25 
2191—Balda, 24” x 34”, Ra ‘ £9 10 
hutter 
s a15 
2231—Zeiss Tenax, 24 x 3 lova x 41 
Compur-Rapid shutt alw is 
2416—Speed Grapt Ys Ek £6 15 
No. 2 Super at € 
holder, flash gu 
: £40 
2418—Plaubel Makina ‘3 
6 slides, 3 filters and 
flash gun, case £133 — 


2524—Speed Grapt 23 Ek 4 
800 shutter, Kalart f 


Graflex flash gu 
Brisbane 


2561 Primar Reflex I! 2} 
focal-pla e shutte - 
2310—Flexaret 2;° x ) 
shutter, case £65 
2586 lloca Stereo 24 ed 
Prontor-S shutte £27 £55 
2590 Speed Graphi EL fi4 tt 
: £4 1C 
180mm. 5.5 le aol ) 
F.P.A., Graflex flash ¢ F g £12 £2 
503—Pontiac 127 
plane shut 
ready cast £30 
2594—Alpha Reflex, 24 
Alporta 9% f 2 Nv 
always-ready Ca £9 £22 
2610—Ensig fix 47 
4-spec } f 10 
r 
597 super Ik 
F A] 
le 2 
finde alw 
£ 
2613—R.B. Grafl £15 
f-4.5 le f ; 
avay 
4 
, 
CINE 4 
. > 
: N 
2528—Cine Nizo Camera, 8 ‘ ' ‘ $ 
Nizo fs ast 236 t | Jf 
64 frames per sé f 5 
4 
2706—Jubilar 16 é 5 
50V., 250W. lamp i4 $ 
200—Meopta 16: ea Rew $ 
Price 4 
2603 Kodak 16mr e " 
4 
2602—Cine-Kodak Magaz > 
{/1.9 lens, 8, 16, 64 $ 
case _ A 


te 
~ 
1 








. light in weight, steady as a rock . 


AUNITH WOODEN TRIPODS 


ZENITH WOODEN 
2-SECTION TRIPOD 





Price: ¥2/9/- 


ZENITH WOODEN 
3-SECTION TRIPOD 








Price {4 > /- 


{SK FOR A DEMONSTRATION 


it YOUR NEAREST KODAK STORI 
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for perfectly-exposed negatives ey 
PALEC EXPOSURE METER PE-2 


now with sn ed leather case 


Two Sensitivity Ranges 
Sitive eter w f 

s for exter ene wv 
Automatic Scale Changing 


gt 


range 
One-Hand Operation 


Dial-type Computer 
penings { 4 9 
65( wv 


Conversion Table 
Angle of Acceptance 
Approx ieee al f 
Other Features 











Today ads on every 


day since 1888— more 
pictures are beime made 
the world over with 


Kodak film and cameras 


than with any other. 


You'll find 
Kodak film the world around 


in the familiar yellow box. 


TRADE MARK 
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